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What are the principal kinds of program music? What 
must the spectator know about the program associated 
with a particular musical score in order to appreciate 
aesthetically a performance of that score? Answer: 
Three kinds of program music come to mind immediately 
(1) the musical score is related in a one-to-one manner 
to a specific and verbalized program or text e. g. 

the incidental music written by Mendelssohn for Shakes- 
peare's A Midsummer Night's Dream the incidental music 
written by Schubert for the Countess Wilhelmine de 
Chezy's play Rosamunde, Fürstin von Cypern (2) the 
musical score is related in a one-to-one manner to a 
specific idea e. g. Nocturnes of Debussy ("Nuages" 
according to the composer portrays "the unchangeable 
appearance of the sky, with the slow and solemn march 
of clouds dissolving in a gray agony tinted with white"; 
"“Sirenes" portrays "the sea and its innumerable rhythms; 
then amid the billows silvered by the moon the myster- 
ious song of the Sirenes is heard; they laugh, and the 
song passes on") (3) the musical score is related in 

a one-to-one although indirect manner to a specific 

and verbalized program or text e. g. the slow movement 
of the Brahms Concerto No. 2 in B-flat Major for Piano 


and Orchestra begins with a melody created by Brahms 

in his earlier song "Immer leiser wird mein Schlummer" 
the beginning of the finale of Mahler's Symphony No. 

5 in C-sharp Minor that is the Adagietto of that sym- 
phony is melodically derived from the song from Kinder- 
totenlieder entitled "Nun seh' ich wohl warum so dunkle 
Flammen Ihr sprthtet mir in manchem Augenblicke." 

What must the spectator know about the program that 

is associated with a particular musical score in order 
to appreciate aesthetically a performance of that score? 
Nothing. Knowing the program that has been associated 
by the composer of a particular musical score with 

that score can to be sure make it more likely that 

the spectator who addresses himself to a performance 

of that score will appreciate aesthetically that per- 
formance of that score than if that hypothetical spec- 
tator were to know nothing about the musical program 

in question but--it must not be forgotten--every phe- 
nomenon that is at the same time autonomous and aes- 
thetic is a world unto itself. Tf it were necessary for the 
spectator who addresses himself to a performance of a particular 
musical score to refer outside of that score/to rely on informa- 
tion not incarnated in that score in order to appreciate aes- 
thetically that performance that score would not be autonomous 
and hence--even if it were aesthetic--would not be a work of art. 





